










DUBLIN WORKERS  
FILM FESTIVAL 
Next month, the Dublin Workers Film Festival 
will hold its second annual gathering, following on 
from its inaugural success on 1 October last year. 
The festival organisers conceptualise the event as a 
key space for the labour movement to confront the 
ways race, gender and sexuality intersect with class. 

“Culture is a really useful space to explore and 
interrogate difficult ideas which sometimes our 
movement isn’t prepared to or isn’t able to have,” 
explains Paula Geraghty, Director of the Festival. Last 
year, they screened The Black Girl, a 1966 sub-Saharan 
African feature film about a Senegalese woman who 
migrates to work as a domestic helper in France. The 
film acted as a catalyst for a moving discussion between 
white Irish attendees and domestic workers of colour. 

“It was one of the most profound conversations we 
ever had, there were people there saying ‘look, things 
haven’t changed in 50 years,’” says Paula. “If you want 
your movement to be inclusive, you have to set up spaces 
and meaningfully engage with people where they’re 
at, and that’s where culture fulfils a very special role.” 

The popular 2014 film Pride, a historical fiction 
about the group ‘Lesbians and Gays Support 
the Miners’, was also shown last year. 

This year’s Festival promises to be similarly inspiring, 
with screenings of Still the Enemy Within, a recent 
documentary based on interviews with miners 
who struggled against Thatcher in the 1980s, 
and Lois Weber’s 1916 film Shoes, an attempt to 
remind audiences of the socially conscious, radical 
edge early Hollywood films often possessed. 

If you want to donate to the Dublin Workers Film 
Festival, get in touch via their Facebook or Twitter 
pages. “We think we’re on to something really 
magical, really special here,” Paula says. “We need 
the resources to help make it much more sustainable 
and for it to be a real resource for the movement.”

On May 6–7, over 400 activists, filmmakers, workers 
and union leaders gathered in Malmö, Sweden, for 
the first annual Nordic Labour Film Festival. 

A weekend of documentary screenings, workshops, 
panel discussions aimed to connect the wider public 
with the union movement, through the power of film. 
Documentaries ranged from British filmmaker Ken 
Loach’s latest, I, Daniel Blake – a harrowing look at the 
reality of UK benefit reform under Conservative rule – 
to Nordic- focused films like Saga Gärde’s You Will See 
That I am Right – a reflection on the impact of declining 
union power on working class life in Stockholm. 

Throughout, the aim of the festival was to, “use film 
as a tool”, as Talat Bhat, Project Leader at the Nordic 
Labour Film Festival, puts it, “It’s more about the 
debates, how we’re going to make it relevant”.

In one workshop, for example, the role of migrant labour 
in union struggles was discussed with the Vice President 
of the British Trades Union Congress, providing a 
space for discussion on how migrant labourers can 
magnify their power through union membership. 

Working with the construction worker and electrician’s 
unions in Sweden, Byggnads and Elektrikerna, Talat 
is organising a series of small ‘labour documentary 
events’, held in Malmo, demonstrating the role that 
workplace struggles play in a nation’s socio- political life. 

With 40 years of neo-liberal governance shattering old 
working-class cultural communities, events like the 
Nordic Labour Film Festival have a vital role to play in 
rekindling interest in and support for labour movements. 

And as part of a network of over 30 labour film 
festivals worldwide, the phenomenon could 
be coming to your nearest town soon! 

NORDIC LABOUR  
FILM FESTIVAL
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